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		Milestone 1

	Topic
	Key Vocabulary
	Sticky Facts
	Essential Skills

	Superheroes

Printing
Superhero Cityscape


[bookmark: _MON_1635671501] 



	Abstract
Rubbings
Relief printing
Block printing Repetition

	· Abstract art is art which does not represent images of our everyday world.
· Paul Klee is an abstract artist.
· Printing makes a copy. You could paint your hand, press it down on paper and you would see a copy of your handprint.
· Relief printing is created by removing areas of a block to form a pattern, usually this is carved from the block e.g. lino or block printing.

[image: ]

	· Create a Superhero Cityscape using printing techniques.
· Make marks in print with a variety of objects including natural and made objects.
· Make rubbings.
· Carry out different printing techniques e.g. relief printing, block printing.
· Build a repeating pattern and recognise pattern in the environment.
· Design patterns of increasing complexity and repetition.
· Print using a range of materials, objects and techniques.

	Africa

Textiles
Kente Cloths Weaving




[bookmark: _MON_1640772331]

	Kente cloth
Colour
Shape
Pattern
Weave
Interlace
Warp
Weft
Layer
Print

	· Kente cloth is a hand-woven cloth originally made by the Ashanti people in the West African country of Ghana. 
· It was originally worn by royalty, wealthy, or highly respected people. Today it is worn by all, especially for special occasions. 
· It is characterised by patterns and specific colours, all of which have special meaning. 
· Weaving is a textile art and craft that involves interlacing two sets of threads at right angles to form a cloth.
· The lengthwise yarns are called the warp and the crosswise yarns are called the weft.
· Weaving is usually done on a loom.
[image: African Crafts for Kids- Exploring Kente Cloth Meaning Through Paper  Weaving - The Kitchen Table Classroom][image: Kente cloth strips][image: https://www.lessons4learners.com/uploads/4/3/8/5/4385398/1422084.png] 
	· Create own Kente Cloth using weaving.
· Review what they and others have done and say what they think and feel about it. e.g. annotate sketchbook using language of art, craft and design.
· Use a variety of techniques e.g weaving, finger knitting, fabric crayons, sewing and binca.
· Layer different media, e.g. crayons, pastels, felt tip pens and charcoal.
· Use a wide variety of media inc. photocopied material, fabric, plastic, tissue, magazines, crepe paper etc.
· Create textured collages from a variety of media.





	Land Ahoy!

Sculpture and collage
Sustainable art using natural materials

Artist:
Andy Goldsworthy
 
https://www.bbc.co.uk/bitesize/clips/zs87tfr

https://www.ipadartroom.com/andy-goldsworthy-inspired-lesson/



	Sculpture
Recycle
Malleable
Form
Natural Man-made
Symmetry
Colour
Tone
shape
Spiral
Wavy
Straight
Bendy
Texture

	· Andy Goldsworthy is a British Artist.
· Andy Goldsworthy makes sculptures with natural materials in the UK and around the world.
· Natural resources are materials that are 'naturally' found around us. We may have to dig them out of the ground, grow them, or take them from living things.
· Andy Goldsworthy takes photographs of his work to show how they change over time.

[image: ]       [image: ]
	· Create sculpture using natural materials in the style of Andy Goldsworthy.
· Manipulate malleable materials in a variety of ways.
· Explore sculpture with a range of media.
· Experiment with constructing and joining recycled, natural and man-made materials.
· Use simple 2D shapes to create a 3D form.
· Create images from imagination, experience or observation.
· Create textured collages from a variety of media.

	Pole to Pole

Painting and drawing

Artist:
Nerys Levy


	Shade 
Tone 
Smudge 
Repetition
Primary colours 
Construct
Landscape
Observe 


	· Tone can be dark, light or medium.
· Marks (dots, dashes etc.) can be used to create patterns and texture.
· Textures can be created by adding different materials to paint.
· Colours from the colour wheel create certain moods.
[image: See the source image]
[image: The Art of Nerys Levy - Arctic & Antarctic Landscapes]

	· Paint in the style of Nerys Levy.
· Observe and draw shapes from objects.
· Use a range of marks to create pattern inc. layering different media e.g. pencil, ballpoint, pastels, crayons.
· Investigate tone by drawing light/dark lines, light/dark patterns, light/dark shapes.
· Use a variety of tools and techniques including the use of different brush sizes and types.
· Mix secondary colours and shades using different types of paint.
· Work on different scales.
· Name different types of paints and their properties (watercolour, poster, acrylic etc).
· Experiment with tools and techniques, inc. layering, mixing media, scraping through etc.


	Fire! Fire!

Printing and painting
Great Fire of London

Artist:
Ann Bridges





	Primary colours
Secondary colours
Abstract
Shade
Tint
Potato printing
Relief printing


	· Printing makes a copy. You could paint your hand, press it down on paper and you would see a copy of your handprint. 
· Potato printing is an example of relief printing. 
· The three primary colours are red, blue and yellow. They are called primary colours because they cannot be made from any other colours.
· Secondary colours are made by mixing two primary colours e.g. red and yellow makes orange.

https://www.kapowprimary.com/subjects/art-design/key-stage-1/year-1/art-design-skills/craft-printing-ks1-kapow-theme-great-fire-of-london/


	· Create a ‘Great Fire of London’ scene using painting and printing skills.
· Use a variety of tools and techniques including the use of different brush sizes and types.
· Mix secondary colours and shades using different types of paint.
· Work on different scales.
· Name different types of paints and their properties (watercolour, poster, acrylic etc).
· Experiment with tools and techniques, inc. layering, mixing media, scraping through etc.
· Make marks in print with a variety of objects including natural and made objects.
· Carry out different printing techniques e.g relief printing.
· Build a repeating pattern and recognise pattern in the environment.
· Print using a range of materials, objects and techniques.


	Once upon a time…

Painting, drawing and collage

Artist:
Hundertwasser





	Primary colours
Secondary colours
Warm and cool colours
Shade
Tint
Tone
Layer

	· Hundertwasser was a famous artist who was best known for his use of bright, dark colours and spiral shapes.
· Hundertwasser was influenced very much by nature. Many of his designs included grass, trees and plants. He often depicted trees like lollipops.
· In his artwork, he used warm and cool colours. Warm colours are red, pink, orange and yellow and cool colours are purple, blues, greens.
· The three primary colours are red, blue and yellow. They are called primary colours because they cannot be made from any other colours.
· Secondary colours are made by mixing two primary colours e.g. red and yellow makes orange.
· Pencil, pastel and paint produce different line, texture and effects.
· Pencil, pastel and paint produce different effects on contrasting backgrounds.

[image: Hundertwasser art project for kids that teaches warm and cool colors plus pattern and line. Student gallery]









	· Create a scene from nature in the style of Hundertwasser.
· Observe and draw shapes from objects.
· Use a variety of tools, inc. pencils, rubbers, crayons, pastels, felt tips, chalk and other dry media.
· Begin to explore the use of line, shape and colour.
· Understand the basic use of sketchbook and work out ideas for drawing.
· Investigate tone by drawing light/dark lines, light/dark patterns, light/dark shapes.
· Use a variety of techniques and tools including different brush sizes and types.
· Work on different scales.
· Identify primary and secondary colours by name.
· Begin to mix shades and tones of secondary colours.




	Art National Curriculum Skills

	
	
	
	

	Develop Ideas
	Techniques: Painting
	Techniques: Drawing
	Techniques: Sculpture

	· [bookmark: b_explore_ideas_and_collect_information;]Respond positively to ideas and starting points.
· [bookmark: c_describe_differences_and_similarities_]Explore ideas and collect information.
· [bookmark: d_try_different_materials_and_methods_to]Describe differences and similarities and make links to their own work.
· Try different materials and methods to improve.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: work, work of art, idea, starting point, observe, focus, design, improve.
	· [bookmark: Painting][bookmark: b_experiment_with_different_brushes_(inc]Name the primary and secondary colours.
· [bookmark: c_mix_primary_colours_to_make_secondary_]Experiment with different brushes (including brushstrokes) and other painting tools.
· [bookmark: d_add_white_and_black_to_alter_tints_and]Mix primary colours to make secondary colours.
· Add white and black to alter tints and shades.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: primary colours, secondary colours, neutral colours, tints, shades, warm colours, cool colours, watercolour wash, sweep, dab, bold brushstroke, acrylic paint.

	· [bookmark: b_use_dots_and_lines_to_demonstrate_patt][bookmark: c_use_different_materials_to_draw,_for_e]Draw lines of varying thickness.
· Use dots and lines to demonstrate pattern and texture.
· Use different materials to draw, for example pastels, chalk, felt tips.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: portrait, self-portrait, line drawing, detail, landscape, cityscape, building, pastels, drawings, line, bold, size, space.
	· [bookmark: Sculpture][bookmark: b_use_a_variety_of_techniques,_e.g._roll]Use a variety of natural, recycled and manufactured materials for sculpting, e.g. clay, straw and card.
· [bookmark: c_use_a_variety_of_shapes,_including_lin]Use a variety of techniques, e.g. rolling, cutting, pinching.
· Use a variety of shapes, including lines and texture.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: sculpture, statue, model, work, work of art, 3D, land art, sculptor, carving, sculpture, installation, shapes, materials, pyramid, abstract, geometric.

	Techniques: Collage
	Inspiring Artists 
	Techniques: Printing
	Textiles 

	· [bookmark: b_sort_and_arrange_materials;]Use a combination of materials that have been cut, torn and glued.
· [bookmark: c_add_texture_by_mixing_materials;]Sort and arrange materials.
· Add texture by mixing materials.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: collage, squares, gaps, mosaic, features, cut, place, arrange.
	· [bookmark: b_express_an_opinion_on_the_work_of_famo]Describe the work of famous, notable artists and designers.
· [bookmark: c_use_inspiration_from_famous,_notable_a]Express an opinion on the work of famous, notable artists.
· Use inspiration from famous, notable artists to create their own work and compare.

	· [bookmark: b_use_a_variety_of_materials,_e.g._spong]Copy an original print
· [bookmark: c_demonstrate_a_range_of_techniques,_e.g]Use a variety of materials, e.g. sponges, fruit, blocks
· Demonstrate a range of techniques, e.g. rolling, pressing, stamping and rubbing.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: colour, shape, printing, printmaking, woodcut, relief printing, objects.
	· [bookmark: b_use_a_dyeing_technique_to_alter_a_text]Show pattern by weaving.
· [bookmark: c_decorate_textiles_with_glue_or_stitchi]Use a dyeing technique to alter a textile’s colour and pattern.
· Decorate textiles with glue or stitching, to add colour and detail.
· Use key vocabulary to demonstrate knowledge and understanding in this strand: textiles, fabric, weaving, woven, placemat, loom, alternate, over, under, decoration, decorative, batik dye, dye, wax, resist, crayons, ink, apply, set.
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Africa is the second largest continent in the world. It is made of 54 countries and 9 territories. There are approximately 1.1 billion people living in Africa, which is equal to 15% of the world’s population. It is estimated that there are 2000 different languages spoken in Africa.



Africa is home to rainforests, deserts, mountains, rivers and coastal plains.

Animals, such as the African elephant, giraffe, cheetah and the white and black rhinoceros, live in Africa. 



About Africa







 







About Africa

Africa



 







Africa is well known for its individual art. 

For hundreds of years, African art has been strongly influenced by the environment and natural surroundings.

The vast richness and variety in the environment are ideal for encouraging creativity. 

African Art











 



African mats, rugs and baskets, like those made in countries such as Rwanda and Burundi by the Tutsis, are made by hand using weaving and sewing techniques.

Handmade Patterns









By Ssemaluluj, By Hamijuma, By Mandelasamuel27 - Own work, CC BY-SA 3.0.



 



Patterns used in African art fall into two groups:

Geometric – patterns that use zigzags, chequerboard, curved lines, spirals and circles.

Symbolic – patterns that use images which have some symbolic meaning for the artist and the person using the art, whether it be on a piece of clothing or a building. These images can include crescents, stars, flowers, seeds, trees and pods. 



Types of Pattern









By Papischou, By Daderot - Own work, CC BY-SA 4.0, .



 



The symbolic patterns represent the culture’s beliefs and history. There is a lot of meaning in the way the patterns are arranged and they often represent the wisdom of a tribe. They also act as a record of the events and daily activities of that tribe.

Common patterns include parallel zigzags which are used to remind the artist and the user that the path in life is never straightforward but instead, is often difficult to travel.

In Ghana, the Ashanti tribes apply motifs to fabric, pottery and paper that have symbolic significance and tell a story.



The Meaning of Patterns







By Gharbal - Own work, CC BY-SA 4.0, , .



 















It’s easy to see where the inspiration for art comes from in Africa.

Inspiration All Day

















 















Repeating, colourful patterns are everywhere from baskets and rugs to jewellery and clothing.

Patterns Everywhere















By Haagscheblu, By Joe Mabel - Own work, CC BY-SA 4.0, 



 



Nature Inspired Art



The patterns used in mosaic tables produced in Zimbabwe are inspired by patterns from animals, reptiles and other aspects of nature.







Zimbabwe



 



The Ndebele women of Zululand in the north west of South Africa have long been decorating the walls of their houses. This is a tradition called ‘ukugwala’. They use their fingers to create undulating or straight lines in geometric patterns with paint or wet clay.



Patterns in Architecture







 





See if you can get inspired by your surroundings to create a pattern using bold colours.

Go outside and see what patterns you can see and how they can be used in a piece of artwork.

Have a Go
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[image: https://www.lessons4learners.com/uploads/4/3/8/5/4385398/1422084.png]Ghanaian Kente Cloths



[image: Kente cloth strips]Kente is made by the Asante and Ewe peoples and is the best known of all African textiles. Kente comes from the word kenten, which means "basket." The Asante peoples also refer to kente as nwentoma or "woven cloth."

[image: Explore the kente cloth meaning with this mixed media kente cloth art project and free printable resource.  Learn what a kente cloth is and it's importance!]





















Session 1

OUTCOMES: 

Review what they and others have done and say what they think and feel about it. E.g. annotate sketchbook using language of art, craft and design

Look at the designs of Kente cloth and discuss the colours, shapes and patterns evident.

Children to have images for sketchbooks that they can stick in and then annotate around with their opinions and observations 



Session 2

OUTCOMES

Use a variety of techniques e.g weaving, finger knitting, fabric crayons, sewing and binca

Share with the children the technique of weaving with paper – have a variety of strips available in the colours used by Ghanaians and discuss the meaning of each colour in their culture. 

Model how to weave the paper and vary the strips thickness to create differing effects.

Allow time to experiment with weaving and learning ‘under over’ technique. (see image above)

Session 3



OUTCOMES: Layer different media, e.g. crayons, pastels, felt tip pens, charcoal and ballpoint

Use a variety of tools, inc. pencils, rubbers, crayons, pastels, felt tips, charcoal, ballpoint pens, chalk and other dry media



[image: Explore the kente cloth meaning with this mixed media kente cloth art project and free printable resource.  Learn what a kente cloth is and it's importance!]Show the children a range of techniques for mark making on paper using African inspired designs. (see Twinkl document for designs) 



Allow time for experimenting in 

Sketchbooks using a range of media

Pastels, markers, crayons, charcoal and pens.





Session 4

Printing session – look at different ways of printing using a variety of found materials (found materials, fruit/veg, wood blocks, press print, lino, string)

Children to experiment with marks made and how to create repeated patterns in their sketchbook. Children to annotate drawings with likes, dislikes and techniques used



Session 5 and 6

Children to create large sheet of paper – background wash and then printed on top using African inspired designs. Allow to dry and then slice into varying widths of strips ready for weaving. 

Allow time to practice weaving with scrap paper and how to add other materials such as sticks and wool before allowing them to begin their final Kente weaving. 
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Plan for natural materials SW.docx
Lesson 1 

Explore the Artworks of Andy Goldsworthy 

• Develop an understanding of the materials, techniques and processes involved in Andy Goldsworthy’s art. 

• Develop an understanding of sustainable art



The students will be introduced to the topic by a display of images of Andy Goldsworthy’s work and clip https://www.bbc.co.uk/bitesize/clips/zs87tfr demonstrating the techniques and processes used in the creation of Goldsworthy’s work.



1. How do you feel when you see this art?

2. What has the artist used to create this piece of art?

3. What do you think Andy Goldsworthy has tried to create? 

4. What are the benefits of sustainable art?

Children to be given a choice of images for them to choose one from. Stick in art sketchbook and annotate with simple annotations – material used, colours and their opinion 



Lesson 2 

The students will create their own piece of sustainable art based on the knowledge gained through the exploration of Andy Goldsworthy

· Students will be able to recognise and source natural (sustainable) materials. 

· Students will create their own piece of art inspired by the work of Andy Goldsworthy.

· Students will document their art through the use of photography.

PREPARATION

-Source natural (sustainable) resources available within the school grounds. 

-Allocate an area of the school grounds for the student 



The students will view the PowerPoint presentation displaying some of Andy Goldsworthy’s works of art and revise what they discovered in the previous weeks to create their outdoor art.



1. What makes a material a natural (sustainable) source? 

3. What skills are needed to create this type of art? 

4. What types of lines does Goldsworthy often use in his art? 

6. What type of artwork do you think you will create?



Take the students outside to explore the yard and source the materials they will use. 

2. Once the students have sourced their materials they can begin constructing their art. 

3. Once the students have completed their art they are to photograph it in a way that they feel best represents their art. 

4. Students will leave their art where it is and return to the classroom.



Once the student’s have returned to the classroom they will be invited to discuss the art they created and what changes they think they will find when they are revisited next week.

Photographs to be stuck in sketchbooks and annotated at start of next session





Lesson 3

The student’s will revisit their sustainable outdoor art and photograph it to explore the environmental elements that have impacted their art.

· Students will revisit and photograph their outdoor art 

• Students will compare the original photo of their art and the new photo 

• Students will begin to develop an understanding of the impact of the environment on outdoor art



Do you think your art will still be on site where you created it? 

2. What changes do you think you will see when we revisit your art? 

3. What elements do you think may have effected your art? 

4. What changes to the texture do you think may have occurred to your art? 

5. Why is it important to document this form of art? 

6. Does the photograph fully capture the feeling and vibrancy of your art?



1. Students will return to their outdoor art and photograph it 

2. Students will then return to the classroom and print the new picture 

3. Students will then compare the two images

 4. The students will then annotate both pieces with the changes noted 





Lesson 4

Children begin to sketch shapes seen in AG’s work in their sketchbooks – spirals, squares, concentric circles etc. 

Look at role of symmetry in his work and allow time for the children to experiment with symmetrical patterns – see Twinkl for good activities



Looking at the materials they used for their Goldsworthy inspired piece, begin to plan out a new piece in their sketchbook using the shapes and symmetry that Goldsworthy uses. Annotate with materials chosen and shapes decided. 



Lesson 4

Children to review their design and then go to allotted area of school grounds to make their design. 

Photograph and stick in sketchbooks (could be nice display too) and annotate with their thoughts about whether it was as they hoped. What would they change? 



Lesson 5

What sustainable natural materials might we find on the beach during our trip? 

Children to list ideas – how are these different to those found in the school grounds?

Begin to sketch a plan for a new beach sculpture in the style of Andy Goldsworthy. 

Once on the beach, children to recreate their design and take photos ready to take back to school and evaluate in sketchbooks. 
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              Art and Design > Year 1 > Skills > Craft: Great Fire of London 


©  Copyright Kapow! 2017 
 


 
Learning Objectives Before the Lesson 


To make a print 
 
Success criteria: 


● I can make a print of a Tudor style house in the Great Fire of London 
● I can use two different printing techniques to make my print 


 
National curriculum links:    


● To use a range of materials creatively to design and make products  
● To develop a wide range of art and design techniques in using colour, 


pattern, texture, line, shape, form and space  
  


● Watch teacher video Great 
Fire of London 


● Tudor Houses PowerPoint, 
printed (one set per table) 


● Pencils 
● A4 paper (multiple sheets per 


pupil) 
● Print roller trays  
● Rollers 
● Shaving foam, enough to fill 


each print roller tray 
● Ruler 
● Drawing ink (or Brusho ink 


powder) in red, orange and 
yellow (per pair) 


● Paint brushes (one per child) 
● Strong card 
● Neoprene foam or polystyrene 


press print, cut into strips of 
different lengths and width 


● PVA glue and spreaders 
● Black printing ink 
● Newspaper to cover tables 
 


Attention Grabber (10 minutes) Key Questions 
Show pupils the Tudor Houses PowerPoint.  


Can they identify the wooden support beams the houses were constructed from?  


Give children printouts of the PowerPoint and ask them to draw a house onto A4 
paper, using only lines to represent the support beams. They could use pencils or 
thick marker pens. 


Ask the children to keep their drawings for later in the lesson.  


 


How much ink should you put on 
your block?  


 
 


The Main Event (30 minutes) Differentiation 
It will probably be beneficial for you to model the steps of this lesson to the 
children. For guidance, please refer to the teacher video Great Fire of London.  
 
If you are concerned about the quick turnaround of resources used, you could 
teach the lesson in two parts. This will allow time for the flames to dry, in addition 
to the necessary clean up operation! 
 
Foam Flames  
Watch our Great Fire of London video to see a demonstration of the activity. 
 
Give children trays filled with shaving foam and a ruler for them to level out the 
surface of the foam.  
 
Give them three pots of ink to paint the flames into the foam – tell them to press 
very lightly on the surface with their brushes as the foam is very soft and this will 
affect the quality of the print.  
 
When they have finished painting the flames, they need to take a piece of A4 
paper and press gently over the surface of the foam.  
 
Any excess foam should be removed from the paper either using a ruler or paper 
towel - be careful as the paper can be prone to tearing.  


Pupils needing extra support: 
May need help to create a house 
shape from the neoprene foam 
and to apply the correct amount of 
ink onto their rollers. 
 
Pupils working at greater depth:  
Can be challenged to draw further 
details on top of their dried final 
print using a black fineliner. 
 
 







 
              Art and Design > Year 1 > Skills > Craft: Great Fire of London 


©  Copyright Kapow! 2017 
 


 
Printing Beams 
Show children how to cut the strips of neoprene foam to the same length as the 
beams they have drawn on the paper. 
 
Children should then rearrange these strips onto the A4 card, in the same 
position as their original drawing.  
 
When the children are happy with the structure of their house, they need to 
secure it using PVA glue and then leave it to dry.  
 
Once dry, they can then use the print roller tray, filled with ink and a roller, to 
cover the raised neoprene foam or polystyrene surface in black ink. Then they 
can practise printing onto the plain white paper.  
 
When pupils are ready, they should do the same onto the flame prints they made 
earlier.  
 
Some prints may not have worked as successfully as they would have liked and 
some may have been spoiled but this is ok! Printing is not an exact science, 
mistakes are common and often we need to make several prints before we get 
one successful one. 


 
Wrapping Up (10 minutes) 


Trim the final prints to size and display in a long line so that they touch each other, giving the effect of a London skyline 
on fire.  
 
Talk about which ones work well and outline some of the difficulties the pupils experienced when printing. What did 
they learn about printing and what would they do differently next time? 
 


Assessing Pupils’ Understanding and Progress Next Steps 
Pupils with secure understanding indicated by: Producing a print of any 
description to a reasonable standard. 
 
Pupils working at greater depth indicated by: Producing a print and including 
additional details using black marker.  
 


This is a standalone lesson 
designed to develop the children's’ 
craft skills which they can then 
apply across other lessons.  
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Great Fire of London

Printing series of lessons

Session 1 – 

OUTCOMES:

Mix a range of secondary colours, shade and tone 

Explore the similarities and differences between artists, craftspeople and designers in different times and cultures and make links with their own work



(Taken from Hamilton Trust session)

Put chn into talk partners, give one child a piece of paper and ask them to turn around so they can´t see anything. Show the second child the image of The Great Fire on the IWB (session resources). The 1st child will draw what the 2nd child describes. Talk about the words chn used to describe the image

. What happened during the activity? Chn will notice that it is hard to help others “see” exactly what is meant, even when it is a traditional style painting. This image is called The Great Fire. Look at the image again and compare with their versions. How are your images the same/different? Explain that all images and descriptions will be different as we all see and imagine different things. Artists have different styles of paintings and there can be lots of meanings and intentions behind an image. Sometimes artists paint pictures which don´t look anything like the things they paint. This art is referred to as abstract art.

Look at Paul Klee´s painting created from shapes & colours. Ask chn to identify the colours and shapes they see. Select chn to pick one colour in the painting and allow them to follow that colour across the painting, looking for areas where it is repeated. Repeat with shapes. What does this painting makes you think about? Share the title ´Fire in the evening´. Has that changed the way you see this painting?

When you think of fire what colours do you think about? (Reds, oranges, yellows). Why? (Fire is hot and warm like those colours). Do the colours in the painting make you think of fire? This is an abstract look at a fire scene; what could the orange square be in the middle? The fire. Explain that at the top of the painting is the horizon and the sky is suggested by a pink horizontal strip. The blocks are bigger closer to the fire and smaller further away. During The Great Fire of London, how do you think the people felt when they saw their houses burning? Share responses



Using choice of paint show the children how to make shades of colour by adding black to a colour and how to make tints by adding white. Allow time to experiment in their sketchbooks.



Session 2

OUTCOME

Mix a range of secondary colours, shade and tone to suit a specific need.

Looking at the work we did last session, can we now start to make colours using tints and shades to create colours that we think might be seen in a fire. Refer back to previous session and some of the images looked at. 



Allow time for the children to make these colours – discuss primary and secondary colours here as well as the tints and shades – how can we make orange? Record in sketchbooks



Session 3

OUTCOMES

Print using a range of materials objects and techniques

Show the Paul Klee piece again and point out the block shapes we can see. How do we think he created these?

Discuss printing and show them the work of Ann Bridges as examples

Explain that today they will be using pre-cut potato blocks to experiment with printing. 

Allow time for them to play with potato printing in sketchbooks so they can experiment with pressure needed, amount of paint etc, 



Session 4

Print using a range of materials objects and techniques

Explain that we will need a background for our fire pictures and that although we have used potato printing we now need to look at another technique. 

Demonstrate how to use the shaving foam and the paint to create a tray on which to add paper and create a print 

Allow time to experiment in pairs to create the tray of shaving foam and paint. 



Session 5 

Look at images of Tudor Houses and discuss how we could recreate these using our potato blocks. 

Children to use black marker pens to sketch the houses in sketchbooks. Emphasis simple lines. 



Session 6 onwards

Final piece create final background using shaving foam and paint – mixing where necessary to create the colour they need.

Once dry, Print houses using range of rectangular blocks of potato and black paint. 

Piece together to create whole class collage of London. 
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Session 1

To begin, speak about Hundertwasser’s love for lines and color, especially dark brights. 

Discuss cold and warm colours and show images to support these ideas. Remind children of primary and secondary colours and how we can mix colours to create tints and shades using white and black. 

Children to experiment with  creating warm colors (red, pink, orange and yellow) and cool colors (purple, blues, greens)  annotating in sketchbooks as they go. 



Session 2 and 3

Remind children of previous session and how they made warm and cool colours using paints. 

Give them cartridge paper to create a page of thick horizontal lines using combinations of cool or warm colours (not both!)  

[image: Hundertwasser art project for kids that teaches warm and cool colors plus pattern and line. ]







[image: Hundertwasser art project for kids that teaches warm and cool colors plus pattern and line. ]As the paint dries, show the children how to repaint over the dry areas and then, while the paint is still wet, scrape off some patterns with 

the wooden end of their brushes. The dried paint underneath peeks through.

Session 4

Children now need to make the decision whether their background is cool or warm. If cool, give them blue paper to stick strips on to and if warm, give warm colour as background. Ask the children to now cut their painted background colours and arrange on the plain background. (gaps are fine as they will add to these later)

Session 5

[image: Hundertwasser art project for kids that teaches warm and cool colors plus pattern and line. ]Revisit last session’s piece and look at how we can add to their backgrounds using coloured markers. Give children time to experiment with lines in their sketchbooks to identify successful shapes and designs. Once happy, allow time to embellish their backgrounds making sure colours used match the cool or warm background choice







Session 7 and 8

Using their second piece of painted paper (this will be the opposite to their background choice) explain that they will now be cutting out flowers to add to their background. Provide lots of circular lids, shapes and containers for them to draw around – if they wish. Some may want to be more organic and draw their own circles. Cut them out and use left over strips to create stems. 

Allow time to arrange the flowers and stems on the background and discuss the possibility of over lapping in places. Finally glue all pieces in place to create the finished pieces! 



[image: ]
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Printing 

Cityscape printing with superhero flying over



Lesson 1

Look at images of city skylines such as New York, Hong Kong, Dubai etc

Children to pencil sketch skyscrapers in sketchbooks making note of height, shape, windows etc

Annotate with choices and thoughts about their sketches making reference to size, shape accuracy of drawing etc. 

Repeat process with thin marker pens to allow for freer movement and compare outcomes



Lesson 2

Children to have polystyrene blocks (pizza bases work well too) and a range of mark making tools to experiment with the best tool to make a deep enough impression to print with. Children given poster paint and brushes to test their blocks in sketchbooks  - which is most effective? 



Lesson 3 

Review last session with best tool to use and explain that today they will look at best paint/media to use to print with. We need it to stay wet enough as we will want to fold the page to make a repeat print but not so wet it smudges.

Give them watercolour, acrylic, poster paint and ink to experiment with – maybe one table per medium and then report back with findings? 



Lesson 4

Table 1 - Children to create their own skyscraper in their sketchbook ready to transfer to polystyrene block using preferred tool. 

Table 2 – fold paper in half landscape and wash top half with sunset colours and bottom half with water colours. Children to practise in sketchbooks prior to final piece what tool works best – sponge or brush? Once decided, do final background washes 

Table 3 – Once dry, children use a range of children’s printing plates to create their own city skyline using the preferred paint choice in black. Once complete, fold paper in half and press down to create repeated print in water line. 

Table 4 – With TA creating ‘flying’ superhero photos to add to final cityscape. 
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